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This is the one hundred and seventy-sixth program of the 2012-2013 season. 
Program 
 
Please turn off cell phones and pagers for the duration of the concert. Thank you. 
 
 
Whirr, Whirr, Whirr!!! Ralph Hultgren 
       (born 1953) 
 
Candide Suite Leonard Bernstein 
 1. The Best of All Possible Worlds  (1918-1990) 
 2. Westphalia Chorale and Battle Scene arranged by Clare Grundman 
 3. Auto-da-fé 
 4. Glitter and Be Gay 
 5. Make Our Garden Grow 
   
That Dear Land of Rest Roy Magnuson 
      (born 1983) 
 
~ Intermission ~ 
 
 
Endowed Scholarship Presentation Stephen Parsons 
 
Charles W. Bolen Music Faculty Scholarship  Kimberly Risinger  
 
Mary Jo Brown Scholarship  Amy Gilreath, Judith Dicker  
 




Symphonic Metamorphosis Paul Hindemith 
 4. March   (1895-1963) 
        transcribed by Keith Wilson 
 
After A Gentle Rain Anthony Iannaccone 
 1. The Dark Green Glistens with Old Reflections (born 1943) 
 2.  Sparkling Air Bursts with Dancing Sunlight 
 
Mark Babbitt, conductor 
 
Aspen Jubilee Ron Nelson 
    (born 1929) 
 
Members of Belle Voix 


















































Conductor Leonard Slatkin described Dr. Nelson thusly:  "Nelson is the quintessential 
American composer.  He has the ability to move between conservative and newer styles 
with ease.  The fact that he''s a little hard to categorize is what makes him interesting." 
 
Aspen Jubilee was commissioned in l984 by the Manatee High School Band in 
Bradenton, Florida.  Composer Ron Nelson shares his thoughts about Aspen Jubilee: 
 
"I was thinking of the stupendous beauty of the Rockies in general, of blinding sunlight of 
snow-covered peaks; of the frontier spirit of old Aspen with its brash, funny dynamism, its 
corny ragtag Fourth of July parades and fireworks displays.  I was also thinking about 
indescribably beautiful nights under star filled skies (the middle section is titled ‘Nightsong’).  
There is only a passing nod to the Aspen which has now become a playground for the rich 
and famous. 
 
"I spent thirteen of the most memorable summers of my life at the Aspen music festival.  I 
was able to immerse myself in music, meet fascinating people, and recharge my batteries.  
Each year it became progressively more expensive and sophisticated, but I still associate it 
with wonderful music making." 
 
Notes concerning Bernstein, Hindemith, and Nelson courtesy of 
the Oklahoma City University Program Note Resource 
 



























Dr Ralph Hultgren started his career in music as a trumpet player in the Central Band 
of the Royal Australian Air force. He has also performed in the Melbourne Symphony 
Orchestra and Australian Brass Choir. His interest in playing eventually became 
subservient to a passion for composition and conducting. He has premiered a number 
of his own works nationally and internationally, and conducted many fine ensembles 
both within Australia and abroad – from enthusiastic amateurs to professionals. He is a 
full writer member of Australasian Performing Rights Association and Australian 
Mechanical Copyright Owners' Society and a past President of the Australian Band and 
Orchestra Directors' Association. 
 
Mr Hultgren writes the following about Whirr, Whirr, Whirr!!! 
 
“Can you feel that sensation as you mentally juggle the demands of emotion, profession, and 
family, and each concern barks at you for attention and demands its needs be satisfied, and 
you can sense the priority in them all but you know and feel your lack of time and your 
diminishing grace and patience to deal with them all?! Can you feel that sensation in your 
heart and mind when you are led to something that might be on the edge of what you feel 
comfortable with but you want to go there, and you know that going there will jeopardize 
your everyday situation, but you still want to go there?!! Can you feel the sensation that wells 
up in you as you desperately search for the right answer in a situation that has no turning 
back, no sense of ambiguity can prevail and no hope of satisfying all the competing emotional 
interests seems possible? Your mind spins, ducks and dives, leaps and plunges and seems to 
Whirr, Whirr Whirr!!!” 
 
Leonard Bernstein is considered to be the first internationally-known musician to be 
entirely the product of American schooling and was one of the few composers who was 
equally at home in the popular theater and concert hall.  He studied at Harvard 
University and the Curtis Institute of Music in New York.  His teachers included Walter 
Piston for composition, and Serge Koussevitsky and Fritz Reiner for conducting.  In 
1942 he became Koussevitsky’s assistant at the Berkshire Music Center, and in 1957 he 
became assistant conductor of the New York Philharmonic.  In 1959 he succeeded 
Dmitri Mitropoulos as music director. Bernstein wrote music for orchestra, chorus, 
music theater, movies, and television.  He was also well known for his many recordings 
and his tireless efforts on the behalf of young conductors and composers around the 
world.  Some of his other works transcribed for band include Slava!, Symphony No. 1:  
Jeremiah (1942), Symphonic Dance Music from "West Side Story", Divertimento, A 
Musical Toast, Selections from "West Side Story", and Three Dance Episodes from 
"On the Town". 
 
Bernstein composed Candide in 1956.  Candide was a collaboration between Bernstein 
and Lillian Hellman.  Hellman’s concept was to adapt Voltaire’s work, originally 
published in 1758, to modernity, satirizing the McCarthy anti-communism of the early 
1950’s, which she experienced firsthand. Although his adaptation of Voltaire’s Candide 
would prove to be one of Bernstein’s most successful works for the musical stage 
(along with On the Town (1944) and West Side Story (1957)), it actually ran fewer than 
eighty performances when it opened on Broadway on December 1, 1956.  This suite, 
arranged by Clare Grundman, contains many of the show’s selections in a rhythmically 
complex, yet forceful combination of classical and popular styles.  The music 
accentuates the satirical and ironic nature of the libretto, parts of which were written by 
the young Stephen Sondheim. 
 
Roy David Magnuson has composed music for orchestra, wind ensemble, concert 
band, chamber ensembles, vocalists, electroacoustic ensembles and films.  His works 
have been performed throughout the United States at venues such as the Red Note 
Music Festival, the New Music Cafe, Illinois State University, Ithaca College, University 
of Nebraska-Lincoln, University of Arkansas-Fort Smith, University of Texas-
Arlington, University of Alabama-Tuscaloosa, and by the Elan String Quartet, the 
Quasari Quartet, the Quad City Wind Ensemble and the Air Force Band of Mid-
America. 
 
Roy received his B.M. Theory/Composition from Illinois State University in Normal, 
Illinois, his M.M. Composition from Ithaca College in Ithaca, New York, and his 
D.M.A from the University of Illinois.  Private studies include Don Davis, David 
Maslanka, George Tsontakis, Jennifer Higdon, Steven Stucky, Karel Husa and Joan 
Tower. 
 
Due to the success of his wind writing, in 2008 Roy was asked to contribute a chapter 
to the GIA Publication Composers on Composing for Band, Volume IV which is currently 
available via GIA Publications. 
 
Roy is currently an Instructional Assistant Faculty member at Illinois State University 
where he teaches freshman and sophomore theory and coordinates the freshman 
theory curriculum. 
 
Roy is a member of ASCAP and his music is recorded on Albany Records. 
 
Magnuson writes about That Dear Land of Rest: 
 
“Life is eternal, and love is immortal; and death is only a horizon.  And a horizon is 
nothing save the limit of our sight.” -R.W. Raymond 
 
Let us, for just a moment, consider the fact that music, and all arts, may not be the frosting 
of our lives, but the very foundation of our existence. 
 
Let us consider that when we feel we are hollow, a shell incapable of feeling, doing, 
continuing – when we are crushed with the unfathomable weight of loss – we can come 
together and touch that which unites us all – the timeless, undeniable, universal need to 
sing.  To empty ourselves of the last drop of sorrow so that we can breathe, heal, and 
continue onward. 
 
In this we are united not just by our humanity, but by those who have taught us to 
Understand, those who have taught us to create, those who have taught us to be human. We 




The play on words in the title suggests images of light reflecting off moist green foliage, in turn 
evoking reflections “off” old memories in a quiet, meditative context. Memories, images and 
colors become bolder and more powerful, culminate in a climax and gradually recede into the 
past with the same delicate afterglow of soft bell sounds heard in the opening measures. 
 
The movement Sparkling Air Bursts with Dancing Sunlight is extroverted and 
dance-like in nature. The movement gallops with the joy and freshness that seems to fill the 




Ron Nelson wrote his first composition at age six and began studying piano that same 
year.  He taught himself to play string bass in order to play in the Joliet Township High 
School band.  The director, Bruce Houseknecht, encouraged him to compose, so Dr. 
Nelson wrote a twenty-two minute concerto for piano and symphonic band, which he 
performed at age seventeen.  He studied composition at the Eastman School of Music 
with Howard Hanson and Bernard Rogers.  Dr. Nelson earned his BMus degree in 
1952, MMus in 1953, and DMA in 1956, all from Eastman.  He went to Paris in 1954 
on a Fulbright Grant and studied at the École Normale de Musique and the Paris 
Conservatory with Tony Aubin.  Returning to Eastman, he became involved with film 
music.  Following graduation, he joined the music faculty of Brown University in 1956, 
served as Chairman of the Music Department from 1963 to 1973, and in 1991 became 
the first musician to be awarded the Roy Acuff Chair of Excellence in the Creative 
Arts.  Upon his retirement in 1993, he was named professor emeritus.  An active 
composer, conductor, and clinician, Dr. Nelson now resides in Arizona.  Some of his 
other works for band include Rocky Point Holiday (1969), Aspen Jubilee (1984), 
Resonances I (1991), Morning Alleluias (1991) and Passacaglia (Homage on B-A-C-H) 
(1992).  His entire oeuvre can be accessed at www.ronnelson.info. 
 
Dr. Nelson has received commissions from the Rochester Philharmonic Orchestra, the 
United States Air Force Band and Chorus, the Rhode Island Philharmonic Orchestra, 
the National Symphony Orchestra, and numerous choral organizations, colleges and 
universities, including the University of Minnesota, Dartmouth, Western Michigan and 
Lawrence, as well as the Classic Chorale Brevard Music Center and Aspen Music 
Festival.  He has also received grants and awards from the Howard Foundation, 
ASCAP, Brown University and several from the National Endowment for the Arts.  
Dr. Nelson is the distinguished winner of the 1993 ABA/Ostwald, the NBA 
Composition Contest, and Sudler International Wind Band Composition Competition 










Anthony Iannaccone studied at the Manhattan School of Music and the Eastman 
School of Music. His principal teachers were Vittorio Giannini, Aaron Copland, and 
David Diamond. During the 1960's, he supported himself as a part-time teacher 
(Manhattan School of Music) and orchestral violinist. His catalogue of approximately 
50 published works includes three symphonies, smaller works for orchestra, several 
large works for chorus and orchestra, numerous chamber pieces, large works for wind 
ensemble, and several extended a cappella choral compositions. His music is performed 
by major orchestras and professional chamber ensembles in the US and abroad. He is 
an active conductor of both new music and standard orchestral repertory. In addition 
to conducting numerous regional and metropolitan orchestras in the US, he has 
conducted several European orchestras, including the Bohuslav Martinu Philharmonic, 
the Bavarian Festival Orchestra, the Janacek Philharmonic, the Moravian Philharmonic, 
and the Slovak Radio Orchestra. Since 1971, he has taught at Eastern Michigan 
University, where, for 30 years he conducted the Collegium Musicum. 
 
Iannaccone’s works have won many first prizes in national and international 
competitions, including the Ravel Prize for Rituals For Violin And Piano, the Dutka 
Foundation Prize for String Quartet No. 3, the Ostwald Award for Sea Drift, and the 
SAI/C.F.Peters Award for Two-Piano Inventions. His Waiting For Sunrise On The Sound was 
chosen as one of five finalists in the 2001 London Symphony Orchestra Masterprize 
competition from a field of 1151 orchestral works submitted. Several of Iannaccone’s 
works for chamber and large ensembles have entered the standard repertory. 
Describing his music, The New Grove Dictionary of Music and Musicians states, "organic 
growth inspires music of great strength and formal clarity, as opening bars generate the 
textural and thematic contours that forge contrasting sections of reflection and cross-
rhythmic dynamism." Iannaccone has received grants, awards, and commissions from 
numerous institutions, orchestras, foundations, and organizations, such as the Aaron 
Copland Fund for Music, the National Endowment for the Arts, ASCAP, Cornell 
University, the Eastman School of Music, the Prague Philharmonic, the Richmond 
Symphony, the Kalamazoo Symphony, the Michigan Council for the Arts, East and 
West Artists of New York, the Tucson Chamber Music Festival, and Continental 
Harmony, among many others.  
 
After a Gentle Rain is a work in two contrasting movements – the first quiet, 
meditative and introverted and the second sparkling, dance-like and extroverted. The work 
is dedicated to Max Plank and the Eastern Michigan University Symphonic Band. 
 
The first movement – The Dark Green Glistens with Old Reflections – begins 
with a gently rippling arpeggiated figure containing the main harmonic and melodic idea of 
the entire piece: two superimposed major triads. The figure subtly changes color as it migrates 
through various registers, spacings, and doublings. While the external shape of the sextuplet 
seems frozen, one can hear an internal, textural progression of changing resonance qualities.  
Against the backdrop is painted a wide spectrum of both dark and bright mixtures of soft 
brass, reeds, and percussion.  Those colorful mixtures constantly redefine the background and 
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Being here, in this moment, making these sounds, remembering those that have gone before –
this is what it is about.  In this moment we are dipping into the unending stream of life, 
standing on the very foundation of humanity, looking off into the distance to that dear land 
of rest, just out of sight. 
 
Premiered May 8th, 2012 in memory of Steve Nedzel by the Lincoln-Way West Wind 
Ensemble, Cary Ruklic, conductor. 
 
Paul Hindemith, a German-born composer, is considered one of the leading masters 
of twentieth-century music.  He began his career at age nine studying the violin, and at 
age fourteen, he began studying with Adolf Rebner, and composition with Arnold 
Mendelssohn at the Hochs Conservatory in Frankfurt.  He served as professor of 
composition at the Academy of Music in Berlin (1927-1940).  In 1933, experiencing 
some difficulties both artistically and politically with the rise of Hitler’s regime, 
Hindemith began to accept engagements abroad and eventually emigrated to America.  
He was appointed to the faculty of the Yale University School of Music in 1940 where 
he taught for the remainder of his life.  Hindemith is known for his works for band and 
orchestra, having written at least one sonata for each string, brass, and woodwind 
instrument, and his system of music composition described in his volumes titled The 
Craft of Musical Composition.  This system is well illustrated in his Ludus Tonalis 
(Tonal Game, 1942), a series of interludes and three-part fugues for piano modeled on 
J. S. Bach’s Well-Tempered Clavier. 
 
By 1940, Paul Hindemith was a political refugee from Germany and in America.  The 
dancer/choreographer/impressario Léonid Massine, for whom he had written 
Nobilissima Visione, approached him about writing another ballet, to be based on 
music by Weber.  Hindemith initially liked the idea, and made a few sketches based on 
some of Weber’s themes, but Massine found them "too personal" for the production 
he envisioned.  Hindemith saw Massine’s Tannhäuser ballet for the Metropolitan 
Opera, found it "a series of weird hallucinatory images...[that were] quite simply 
stupid", and was especially offended by the sets and costumes designed by Salvador 
Dali.  When he heard that Massine planned to use Dali for the Weber project, 
composer and choreographer abandoned the plan by mutual consent. 
 
Not wanting his sketches to go to waste, he took them up again in 1943, and they took 
the final form of the Symphonic Metamorphosis.  He had chosen slight pieces that 
would be improved by being tarted up a bit to make the metamorphosis more 
interesting than the originals.  The fourth and final movement, "March", derives from 
No. 7 of a piano duet called Huit Pièces, Op. 60.  From the work’s inception, Hindemith 
planned a version for band, but never pursued it because his publisher felt it would not 
sell.  In 1943, he approached his colleague and close friend at Yale, Keith Wilson, to do 
the transcription.  Permission to proceed was not granted from Hindemith’s publishers 
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music by Weber.  Hindemith initially liked the idea, and made a few sketches based on 
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stupid", and was especially offended by the sets and costumes designed by Salvador 
Dali.  When he heard that Massine planned to use Dali for the Weber project, 
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Not wanting his sketches to go to waste, he took them up again in 1943, and they took 
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the transcription.  Permission to proceed was not granted from Hindemith’s publishers 
until 1960. Once given, the work took Wilson one and a half years to complete.  
 
